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UNIT TWENTY-ONE 


U21 


When a house is separate from other buildings it is called detached, and only one 
family lives in it and quite often they are rich. Most families live in semi-detached 
houses: these are joined together in pairs and are meant for two families. 
However, each family has its own door, garden, a ground floor and a first floor. 
Terraced houses are also very common. They are rows of houses joined to each 
other. 


3 Complete the captions which give definitions of the various types of houses. 




are rows of 


houses_to each other. 


b Some words in the passage are underlined. They refer to other words or phrases 
in the passage. Decide what part of the passage these words refer to. 


C Refer to the passage “English Houses” and complete the paragraph below so 
as to have a short description of a typical English house. 

The typical English house has_ 

Downstairs there are __. 

Upstairs there are_!_. 
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U21 


UNIT TWENTY-ONE 



d Look at the captions under the pictures in a and complete the second 
paragraph adding definitions of the various types of English houses. The two 
paragraphs together will make up a summary of the passage “English Houses”. 


Houses can be detached, 
A detached house 
semi-detached houses 
and terraced houses_ 


LANGUAGE WORK 


LW1 


What is there in Miss Bennet’s living room? = Cosa c’è nel soggiorno della 
signorina Bennet? 

There are some chairs, some armchairs, etc. = Ci sono delle sedie, delle pol¬ 
trone, ecc. 

Quando vogliamo parlare di una certa quantità di cose o di persone senza 
specificarne esattamente il numero (delle sedie, qualche poltrona, alcuni 
bambini, ecc.) dobbiamo usare in inglese la parola some (some chairs, some 
armchairs, some children, etc.). 


Nelle frasi interrogative e negative, al posto di some si usa any: 

Are there any armchairs? = Ci sono delle poltrone? 

No, there aren’t any in this room. = No, non ce ne sono in questa stanza. 


LW2 


Anche alle domande che contengono “is there?” e “are there?” si possono dare 
delle risposte brevi: 

Is there a table in your room? = Yes, there is/No, there isn’t. 

Are there any bookshelves? = Yes, there are/No, there aren’t. 


ATTENZIONE! Il plurale dei nomi che finiscono in f o fe, come bookshelf, wife, 
ecc., si ottiene cambiando la f in v e aggiungendo es. 

Esempio: bookshelves, wives, etc. 



Completa le frasi scegliendo tra a, some o any. 
1. What is there in your room? 


There’s_bed,_table_chairs and . armchairs. 

2. Are there bookshelves? 


Well, there aren’t in my room, so I put my books on the mantlepiece. 
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UNIT TWENTY-ONE 


U21 


3. Have you got cassette recorder? 

No, I haven’t. But I’ve got _ record player. 

Have you got_good records? 

Sure! I’ve got Dire Straits records. 

4. I’m hungry. Are there sandwiches? 

No, there aren’t sandwiches, but you can have cakes, instead. 

5. Excuse me! Is there __ restaurant near here? 

No, there isn’t. But there are_ good restaurants in High Street. 

6. Are you thirsty? 

Yes, and I’m hungry, too. Why don’t we get cokes and a couple of 

hot dogs? 


You must clean the bath tub after use. = Devi pulire la vasca da bagno dopo 
l’uso. 


LW3 


Come abbiamo visto in precedenza (Unit 17, LW3), il verbo must può essere usato 
per esprimere obbligo. Si usa must nella sua forma negativa mustn’t (must not) 
quando si vuole negare a qualcuno il permesso di fare qualcosa: 

Can I smoke a cigarette? = Posso fumare una sigaretta? 

Sorry, but you mustn’t smoke in the dining room. = Mi dispiace, ma non devi 
fumare nella sala da pranzo. 


Ricopia le domande in A e completale scegliendo appropriatamente le risposte in B. 

Esempio- I L&Jre. cw. SfiJr\jurvie^ ? 

Scrrrnj ia^Jt rww-S^TK'ir bfccJc tx.^btr IO o’cXocJt/. 



A 

1. Can I come back late on 
Saturday? 

2. Can I watch TV? 

3. Hello, can I speak to Mr Wilde? 

4. Can I have a bath? 

5. Can I go to the cinema with 
Giorgio? 

6. Can I play football with you? 

7. Can I use the washing machine? 


B 

1. O.K. But you must be the 
goalkeeper, then. 

2. Sorry, but you mustn’t come 
back after 10 o’ clock. 

3. No, you can’t because it’s too 
late. You must go to bed. 

4. Yes, you can. But you must turn 
it off after using it. 

5. Of course you can. But you must 
clean the bath tub after using it. 

6. Sorry but he isn’t in. You must 
telephone tomorrow. 

7. Yes you can. But you mustn’t 
come back late. 
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UNIT TWENTY-TWO 



MEET SUE MacDUFF 



BARBARA CALLS CHRIS 


FIVE, SIX,*- 
SE VE N, 
THREE, FOUR 
NINE, OH. 


r YES. 
SPEAKING 


IT'S ME, BARBARA. LOOK, CHRIS 
MY COUSIN SUE IS ARRIVING 
PROM EDINBURGH! . CAN YOU l 
POSSIBLY MEET HER AT KING'S , 
CROSS STATION? I'VE 
GOT AN APPOINTMENT 
WITH THE 

HAIRDRESSER.. ) 1 



O.K.WHAT TIME 
DOES THE TRAIN 
ARRIVE ? 


WHICH PLATPORM DOES IT ARRIVE AT ? 


PLAT PORMI 5 


PLATPORM 5, OX 


Well thanks 
A LOT, CHRIS.. 



HEY! WAIT A MOMENT ! 
I DON'T KNOW HER. 

WHAT DOES SHE LOOK 
LIKE ? 


ERSHES 
PAIRLY TALL. 


IS SHE 
TALL OR 
1 SHORT 
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UNIT TWENTY-TWO 


U22 



IS SHE 
OR THIN 


FAT 


MMM....Y0U VE 
v, GOT AH 
'ATTRACTIVE 
h C0U5IN, 
BARBARA ! 


WELL.... SHES... 

. ER. 

QUITE THIN. 


BE 


DON 


BILLY 


CHRIS 


AND 


DON 


FORGET 


58 


AD 


PLATFORM 


w 



EXCUSE ML: 
ARE YOU SUL 


YOU'RE CHRIS 
AREN'T YOU ? i 


OH , REALLY ? 
HELLO SUE / 


/\ll Right, *■>-% 
SEE YOU LATED, ) 

LATER 

BARBARA, 

ON AT 

C BYE/ \ 

KING'S 

CROSS 

STATION. 
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UNIT TWENTY-TWO 


msL Ask for and give travel 
— information 



Departures 


Time 

Platform 

Edinburgh 

07.45 

5 

Leeds 

07.50 

11 

Aberdeen 

08.00 

8 

Cleethorpes 

08.25 

7 

York 

09.00 

20 

Hull 

09.10 

15 

Doncaster 

10.05 

5 

Inverness 

11.00 

9 

Darlington 

11.45 

8 

Newcastle 

12.15 

13 

Bradford 

13.08 

1 

Berwick-Upon-Tweed 

16.00 

7 

Peterborough 

17.17 

16 

d Ask and answer. 

A: What time does the train to Edinburgh leave? 

B: It leaves at 07.45. 

A: Which platform does it leave from? 

B: Platform 5. 
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U22 


Ask and answer. 


A: What time does the train from Peterborough arrive? B: It arrives at 08.49. 
A: Which platform does it arrive at? B: Platform 6. 


Arrivals 


Time 

Platform 

Peterborough 

08.49 

6 

Hull 

09.55 

14 

Leeds 

10.00 

6 

Bradford 

10.08 

2 

Cleethorpes 

10.38 

10 

Newcastle 

11.01 

8 

York 

11.16 

18 

Doncaster 

11.31 

20 

Darlington 

12.25 

14 

Edinburgh 

13.38 

3 

Berwick-Upon-Tweed 

15.09 

6 

Aberdeen 

15.18 

9 

Inverness 

19.17 

13 



Describe 


Chris 





people 


Miss Mrs 

Bennet i.J d MacDuff 


Vitale 


Mr MacDuff 



205 

















U22 


UNIT TWENTY-TWO 


SUE 


CHRIS 




M*?' : Y * 


^ pi 

V : 







Height: 

toMj 

Height: 

JtoJUt 

Build: 

Bvuv 

Build: 


Hair: 

3traJtqkt 

Hair: 

CMyr-<L^ y 

Colour of hair: JhJur 

1 

Colour of hair: ''Lr-niTk/ 

Colour of eyes: ^(mJ^ 

Colour of eyes: 

Distinguishing marks: 

Distinguishing marks: 



3 Fill in the descriptions of the other characters. 


Height: 


Build: 


Hair: 


Colour of hair: 


Colour of eyes: 


Distinguishing marks: 



Height: 


Build: 


Hair: 


Colour of hair: 


Colour of eyes: 


Distinguishing marks: 
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UNIT TWENTY-TWO 


U22 



Height: 

Build: 


Hair: 


Colour of hair: 


Colour of eyes: 


Distinguishing marks: 



Height: 

Build: 


Hair: 


Colour of hair: 


Colour of eyes: 


Distinguishing marks: 


b Read these 2 exchanges about Sue and Chris then make similar ones about 
the other characters. 


A: What does Sue look like? 

B: She’s tall and thin. She’s got straight fair hair and blue eyes. She’s got 
glasses. 


o 

A: What does Chris look like? 

B: He’s tall and thin. He’s got curly brown hair and brown eyes. He’s got 
a beard and a moustache. 

--- 
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UNIT TWENTY-TWO 



Open dialogue 

Talk to Barbara. 


BARBARA: Hello! How are you? 

YOU: 

BARBARA: Listen, can you do me a favour? 

YOU: 

BARBARA: My cousin is arriving from Edinburgh, can you meet her at the station? 
YOU: 

BARBARA: It arrives at 13.38. 


YOU: 


BARBARA: Platform 3. Thanks a lot. See you later, then, bye! 
YOU: _ 


Listening 

At a travel agency. 

Listen to the conversation and fill in the table below. 


EDINBURGH 

LONDON 

Departures 

Arrivals 











LANGUAGE WORK 


LW1 


What time does the train to Edinburgh leave? = A che ora parte il treno per 
Edimburgo? 


208 


It leaves at 07.45. = Parte alle 07,45. 

Anche in Inghilterra, così con e in Italia, gli orari relativi a partenze ed arrivi di 




















UNIT TWENTY-TWO 


U22 


treni, aerei, ecc. vengono compilati dividendo il giorno in 24 ore. I seguenti orari 
vengono quindi letti così: 

07.45 oh - severi - forty-five 14.30 fourteen thirty 

12.00 twelve hundred 20.55 twenty fifty-five 

13.15 thirteen fifteen 


King’s Cross 0745 0800 1000 1100 1215 1300 1400 

Edinburgh 1320 1416 1527 1710 1807 1931 2001 

King’s Cross 1600 1700 

Edinburgh 2143 2240 


Usa la tabella qui sopra per scrivere quattro brevi dialoghi. Scrivi gli orari in lettere. 
Esempio: 


A: What time does the train to Edinburgh leave? 
B: It leaves at oh - seven - forty-five. 

A: What time does it arrive? 

B: It arrives at thirteen twenty. 



Which platform does it leave from? = Da quale binario parte? 

Which platform does it arrive at? = A quale binario arriva? 

ATTENZIONE! Le preposizioni (from = da, at = a, ecc.) che in italiano vanno insie¬ 
me al pronome interrogativo which = quale, in inglese si pongono in fine di frase. 


LW2 


Usa le tabelle delle partenze e degli arrivi alle pagine 204-205 per scrivere 6 
brevi dialoghi. 

Esempio: 


A: Which platform does the train to Edinburgh leave from? 
B: It leaves from platform 5. 



What does Sue look like? = Com’è Sue? 

She’s got straight fair hair. = Ha i capelli biondi e lisci. 

Quando due o più aggettivi (ad esempio straight = liscio, fair = biondo, curly = 
riccio, ecc.) si riferiscono ad un nome (ad esempio hair = capelli), l’aggettivo che 
esprime il colore viene posto sempre vicino al nome. Esempio: straight fair hair, 
curly brown hair, etc. 

Fai una breve descrizione scritta dei personaggi di pagina 206 e 207. 

Esempio: 

S v> t'tsÀL «A-eL tK-ùv- S Ke- k_<u x (. 

Skt. «ert 



LW3 
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UNIT TWENTY-THREE 



AN INTERVIEW 
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Sei sicuro di aver capito bene H dialogo che si riferisce al LISTENING di pag. 188? 
Riascoltalo seguendo la trascrizione riportata qui sotto. 


LANGUAGE ACTIVITIES 


Listening (p. 188) 


Testo della registrazione 

Listen to the dialogue and complete the sentences in your book. 

Peter: Oh, John! Your slides are very nice! 

That must be your brother. 

John: Yes, it’s Chris. He’s riding his new motorbike. 

And my father is driving the car behind Chris. 

Peter: And that camper is very big! Is it yours? 

John: No, it’s my uncle Richard’s. 

Look, there are lots of people in the camper! 

My mother is there too! 

Peter: Oh, yes. I recognize your mother now. And what about you? Where are you? 
John: I’m with my father! 















